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Lisitsa tops demanding Portland Piano 
International recital with four encores 
by James Bash on December 6, 2012 
 
With her popularity riding on a wave of 30 million YouTube visitors 
plus having two successful appearances with the Oregon Symphony, 
Valantina Lisitsa’s recital in Portland attracted a large audience that 
almost filled the Newmark Theatre on Sunday afternoon (December 
2). This concert marked Lisitsa’s second recital on Portland Piano 
International’s series (she played here in 2008). This time around, 
Lisita’s program explored the German repertory with Mozart, 
Beethoven, and Schubert (transcribed by Liszt) on the first half and 
Russian works by Shostakovich and Prokofiev on the second. 

Lisitsa opened the concert with a thoughtful performance of 
Mozart’s “Fantasia in C minor” (K. 475). The first segment was 
deliberate, unhurried, and demonstrative. The darker moods of the 
piece contrasted well with the lighter tremolos in the treble register 
and the one passage of unleashed pent-up fury. Then the melancholy 
nature of the piece took over again and Lisitsa closed up it up neatly. 

Beethoven’s Sonata in D major (Op. 10 No. 3) received a fine 
performance from Lisitsa but it never seemed to free up and sound 
uninhibited during the faster passages. The best moments came 
during the quieter, more contemplative sections when tenderness had 
the upper hand. 

After the Beethoven, Lisitsa turned to the audience and 
apologetically mentioned that she may have consumed 10 cups of 
coffee that morning. She had performed the Mozart and Beethoven 
with a score and the assistance of a page turner.  She then went on to 
play, from memory, five pieces of Schubert’s that had been 
transcribed by Franz Liszt. Lisitsa created a beautiful singing tone so 
that each piece was a marvel to the ears. The pieces were “Gute 
Nacht,” “Des Mädchen’s Klage, “Der Doppelgämger,” “Der 



Müller und der Bach,” and “Ave Maria.” 

After intermission, Lisitsa returned (with scores and page turner) to 
play two very demanding pieces:  Shostakovich’s  Sonata No. 2 in B 
minor (Op. 61) and Prokofiev’s Sonata for Piano No. 7 in B-flat 
major (Op. 83). The Shostakovich featured all sorts of extreme 
effects: undulating, flowing lines, intensely spare passages (that 
caused noticeable coughing from listeners), rapid staccatos, hyper 
crescendos, and poignant phrases. It was a tremendous performance 
by Lisitsa, although a couple of notes may have gone astray. 

The Prokofiev  was even better, and Lisitsa brought off its dynamic 
extremes with panache. In fact, she conveyed the rambunctious and 
virtuosic nature of this piece in such a way that it swept the audience 
off its feet. The enthusiastic ovation that followed brought Lisitsa 
back to the stage several times, and she responded four encores: 
Chopin’s “Nocture in E flat major,” Liszt’s “Liebestraum”  No. 3, 
Rachmaninov’s “Prelude in G Minor,” and Liszt’s “La 
Campanella.” The only reason I have the details on these pieces is 
because they are all available on the “Valentina Lisitsa Live at the 
Royal Albert Hall” album. Counting the intermission, Lisitsa gave a 
three hour concert at the Newmark (it started at 4 pm and ended at 
7), an amazing feat in its own right. 

 

 


