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Discover a breathtaking array of 
instruments, including pre-owned 

Steinway pianos.

T he music you make is 
an integral part of you. To 

be your best, play the best! 
At Portland Piano Company, 
you’ll find our selection and 
service are nothing short of 

world class.

A fine piano is more than an instrument.
It’s a way of Life.



From	
ARNALDO COHEN
ARTISTIC DIRECTOR
It is a pleasure to welcome you back to 

Lincoln Hall! I look forward to sharing 

this new season of musical adventures 

with you! 

Portland Piano International is striving 

to bring you not just the most skilled 

pianists, but diverse interpreters in the musical world. We are committed 

to excellence that keeps musical passion alive, furthering the art of the 

piano and revealing artists who inspire us to hear music in new ways.

In a classical music world often dominated by 

competition wins, adulation for impeccable 

technique and understanding of academic rules, 

some great artists transport us despite the 

judgment of scholars or managers. Certainly, 

Igor Kamenz is one such artist. His biography 

(page 2) reveals the nature of his unique way of 

understanding life and music.

I am also very pleased to share how fortunate we are to have Noam 

Ben-Hamou, a new Portland Piano International family member and 

our sponsor for the entire season; his generosity and passion for the 

piano are stunning. Likewise, I would like to express my gratitude for 

Carol Edelman’s sponsorship of this recital. Without such support, these 

musical journeys would not be possible.

ABOUT PORTLAND PIANO INTERNATIONAL

Since 1978 Portland Piano International has presented more than 160 
world-class pianists in solo recitals. Visionary Harold Gray founded 
the series and in October 2012 Arnaldo Cohen, a concert pianist of 
international renown, succeeded him. Advancing artistic excellence 
includes an enduring commitment to education and community 
outreach. In addition to its Summer Festival and “Beyond the Score” 
master classes, Portland Piano International is creating opportunities 
for young up-and-coming performers, commissioning new compositions 
for solo piano and reaching new audiences across the state.

In the 2014 / 2015 season, we 
present four Portland premieres 
and a North American premiere; 
three artists under 30 and 34 
composers from 14 countries, 
including America and Australia.

TAMARA 
STEFANOVICH 
OCT 19–20, 2014

SIMONE 
DINNERSTEIN 
DEC 14–15, 2014

DENIS 
KOZHUKHIN 
JAN 25–26, 2015

BENJAMIN 
GROSVENOR 
MAR 8–9, 2015

Duo ANI & NIA 
SULKHNISHVILI 
MAY 3, 2015

IGOR 
KAMENZ 
TODAY’S ARTIST

This season we 
will travel from 
SCARLATTI to 

CHICK COREA, 
BACH to NICO 

MUHLY, and 
COUPERIN to 

CHARLES IVES.
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“Wonders Take Some Time” was the 
headline of an outstanding review Helmut 
Mauró wrote in the Süddeutsche Zeitung, 
which couldn’t have better described the 
incredible life path of “wonderpianist” 
Igor Kamenz.

His solo CD, with 4 sonatas by Beethoven, 
was welcomed enthusiastically by critics. 
Axel Brüggemann wrote in Crescendo: 
“An absolute Must. If there is something 
like space which arises out of music then 
Igor Kamenz is an architect in this world.” 
Frankfurter Allgemeine Zeitung wrote: “...
an Atlas at the piano who shoulders all 
emotional sound differentiation."

The pianist and conductor, Igor Kamenz, 
was born in 1968 in the Far East of 
Russia on the river Amur close to the 
Chinese border. In 1975, he gave his 
debut as conductor of the Novosibirsk 
Philharmonia with a performance of 
Haydn’s 94th Symphony, “Surprise.” A 
series of concerts as pianist, soloist and, 
above all, as conductor, followed between 

1976 and 1978. Kamenz gave his first 
concert at the Kremlin as conductor of the 
Bolshoi Orchestra in October 1977. His 
concert with the Russian All Union Radio 
and Television Orchestra, with works from 
Mozart and Johann Strauß, was transmitted 
on 1 May 1977 over the entire Soviet 
television network.

Kamenz has been a student of Vitaly 
Margulis and Sergiu Celibidache for many 
years. He has been awarded 18 first prizes 
in international piano competitions. The 
artist has an extensive repertoire, ranging 
from Bach to Cage, although he is especially 
fond of piano compositions by Mozart, 
Beethoven and Schubert, the 19th century 
virtuoso literature, and music from the 
fin de siècle, as well as the late Romantic 
Russian period. Kamenz’s recitals and solo 
concerts at the Schleswig Holstein Music 
Festival, at the Munich Herkulessaal and 
at Gasteig, at the Musikhalle in Hamburg, 
at the Bremen Glocke, at the Liederhalle 
Stuttgart, at the Bonn Beethovenhalle, at the 
Konzerthaus Berlin, at the Kennedy Center 

in Washington, at the Salle Gaveau in Paris, 
at the Tonhalle in Zürich, at the Alte Oper 
in Frankfurt, at the Birmingham Symphony 
Hall, at the Mozarteum Salzburg, and his 
Liszt recital at the Large Hall of the Moscow 
Conservatory were triumphal. For the past 
few years he has almost exclusively focused 
on the piano.

Kamenz has recorded both for radio and 
television, in the form of studio productions 
and concert recordings. Attila Csampai 
wrote of Kamenz’s recordings of works from 
Liszt, Rachmaninov and Tausig: “Kamenz’s 
feeling for subtle differences in timbre is 
phenomenal” (Scala), he continued “... works 
of art performed by a magician ... a gladiator 
at the keyboard ... who knows all the tricks ... 
pianistic excellence and artistic intelligence 
that revitalize the tradition of the ‘old’ 
virtuosi in a modern and analytic way” 
(Musik und Theater). Harold C. Schonberg 
wrote: “a very beautiful record ... elegant 
romantic playing without romantic bombast 
... his technique is of top international 
quality” (American Record Guide).

Igor Kamenz, “a giant of the keyboard” 
(International Piano), conquers concert halls 
not only with “finest nuances” and “almost 
incomprehensible virtuosity” (Frankfurter 
Allgemeine Zeitung). Much more, he melds 
these with “unbelievable beauty” and 
“extraterrestrial musicalty” (FAZ) into a 
personal style that does not make virtuosity, 
but rather the means for seeking the message 
in the work at hand. v

IGOR KAMENZ Biography	

Following the performance, please 
join Igor Kamenz in the lobby where 

he will autograph programs and 
copies of his recordings.

CDs will be available for purchase.

Meet	the	Artist
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The 2014 / 2015 Season is Generously Sponsored by Noam Ben-Hamou.

PORTLAND PIANO INTERNATIONAL PRESENTS
Igor	Kamenz

Major	performance	sponsor:	Carol	Edelman

Lincoln Hall, Portland State University

IGOR KAMENZ IS REPRESENTED WORLDWIDE BY TANJA DORN, IMG ARTISTS GMBH. 
The use of photographic or recording devices during performances is strictly prohibited.

SEPTEMBER 21, 2014  |  4 PM

François Couperin
Selections from Pièces de Clavecin

Les baricades mistérieuses – Sixième Ordre
Les juméles– Douzième Ordre

Sœur Monique – Dixhuitième Ordre

Robert Schumann
Theme and Variations in E-flat Major, WoO 24 

(Geistervariationen)

Theme – Leise, innig
Variation I

Variation II – Canonisch
Variation III – Etwas belebter

Variation IV
Variation V

Percy Grainger / Richard Strauss
Ramble On Love (from Der Rosenkavalier)

–	Intermission	—

Igor Stravinsky
Trois mouvements de Pétrouchka 

Danse russe 
Chez Pétrouchka 

La semaine grasse

Maurice Ravel
Pavane pour une infante défunte

Mily Balakirev
Islamey: Oriental Fantasy, Op. 18

SEPTEMBER 22, 2014  |  7:30 PM

Domenico Scarlatti
Ten Sonatas

Sonata K. 96 in D Major
Sonata K. 24 in A Major

Sonata K. 119 in D Major
Sonata K. 197 in B minor
Sonata K. 135 in E Major
Sonata K. 322 in A Major
Sonata K. 109 in A minor
Sonata K. 492 in D Major
Sonata K. 17 in F Major
Sonata K. 29 in D Major 

–	Intermission	—

Franz Liszt
Après une lecture de Dante – 

Fantasia quasi Sonata from Années de pèlerinage

Franz Schubert (arr. Liszt)

Das Wandern from Die schöne Müllerin 

Der Müller und der Bach from Die schöne Müllerin

Auf dem Wasser zu singen 

Erlkönig
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PROGRAM notes         SUNDAY  /  September 21, 2014

FRANÇOIS 
COUPERIN
Selections from Piéces de Clavecin

Les baricades mistérieuses –  
Sixième Ordre
Les juméles – Douzième Ordre
Sœur Monique – Dixhuitième Ordre

 COMPOSER   born November 10, 1668, 
Paris; died September 11, 1733, Paris

 WORKS COMPOSED   Couperin wrote 
Les barricades mistérieuses and Les 
juméles in 1716-17; Sœur Monique 
was composed in 1722

 ESTIMATED DURATION   the first piece is 
1.5 minutes; the second is 5 minutes; 
the third is 3 minutes

Keyboard music owes much to 
François Couperin. His 230+ 
works for harpsichord established 

the French Classical style, and his deft 
skills as a keyboardist facilitated his 
ability to compose exquisitely concise, 
evocative character pieces. Claude 
Debussy and Maurice Ravel both paid 
homage to Couperin in their own music 
(The Children’s Corner and Le tombeau de 
Couperin, respectively). Couperin’s music 
also transcended nationalistic boundaries, 
combining as it did the douceur (sweetness) 
of French Baroque music and the 
cosmopolitan Italianate style of Arcangelo 
Corelli’s trio sonatas. 

In the late-Baroque/early-Classical 
period, groups of instrumental works, 
and keyboard compositions in particular, 
were most often produced as suites, each 
movement demonstrating a different 
Baroque dance form (sarabande, gigue, 

bourrée, etc.). By giving his groups of 
harpsichord compositions the generic 
descriptive title “Ordre” (order), 
Couperin indicated his departure from 
this convention, and a different approach 
to ordering his music. Each ordre 
explores one particular key – both major 
and minor versions.

Couperin had a penchant for giving his 
works descriptive titles. He wrote about 
them the preface to his 1713 collection: 
“In composing these pieces, I have always 
had an object in view … Thus the titles 
reflect my ideas; I may be forgiven for not 
explaining them all.” The meaning of Les 
baricades mistérieuses (The Mysterious 
Barricades), for example, has baffled 
players, listeners and scholars for centuries. 
One interpretation is provided by Judith 
Robinson Kipnis, wife of pianist Igor 
Kipnis, in the liner notes to his recording 
of this work: “a double entendre referring 
simultaneously to feminine virginity 
and the suspensions [of] harmonic 
[progressions] of the music, [whose] lute 
figurations [from the stile brisé or broken 
style] are imitated to produce an enigmatic 
stalemate.” Other interpretations of the 
barricades include women’s undergarments 
or chastity belts or metaphorical barriers 
between life and death and/or between the 
present and the future. 

The two contrasting sections of Les 
juméles (The Twins) suggest fraternal 
rather than identical twins; the gentle 
serenity of the opening F Major section 
contrasts with the reflective, slightly 
melancholy of the F minor interlude (the 
melody in the F minor section is a mirror 
inversion of the F Major theme). 

On first hearing, we hear a demure portrait 
of the young nun referenced in the title 
of Sœur Monique (Sister Monica). One of 
Couperin’s daughters took religious vows 

and Couperin did compose religious music. 
But this prim and proper interpretation 
masks another double entendre, as scholar 
Jane Clark explains: “The word ‘sœur’ 
(sister) was used ironically to mean girls 
of ill repute.” A popular parody of Sœur 
Monique supports a bawdier interpretation: 
“Ma bergere, l’Amour se sert/De vos doux 
attraits/Pour nous plaire.” ("My dear 
shepherdess, Love is using your sweet 
charms to give us pleasure.”) 

ROBERT SCHUMANN
Theme and Variations in E-flat Major, 
WoO 24 (Geistervariationen)

 COMPOSER   born June 8, 1810, 
Zwickau, Saxony; died July 29, 1856, 
Endenich, near Bonn

 WORK COMPOSED   mid to late 
February 1854

 ESTIMATED DURATION   12 minutes

Robert Schumann’s mental instability 
was no secret to either the composer 
or his wife Clara. At the age of 23, a 

year after he contracted syphilis, Schumann 
wrote in his diary that he was plagued by 
“the worst fear a man can have, the worst 
punishment Heaven can inflict – the fear 
of losing one’s reason.” Another entry, not 
long afterwards: “I was obsessed with the 
thought of going mad.” By 1854, at age 44, 
Schumann’s obsessions had evolved into 
full-blown psychosis: he heard voices and 
other auditory hallucinations, and was 
haunted by relentless feelings of despair. 

In the middle of the night, on February 17, 
1854, Schumann woke from a dream. He 
told Clara the ghosts of Franz Schubert and 

1718
City of New Orleans founded by the 
French in North America

1723
J.S. Bach composes his 
St. John Passion

1716-22 
François Couperin composes the three 
works on today’s recital
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Felix Mendelssohn had sung him a melody, 
“dictated from the angels.” The following 
morning, however, Schumann insisted the 
angels’ voices had transformed into the 
frightening roars of “tigers and hyenas,” 
which sang “hideous music.” Schumann’s 
memory was affected by his fragile mental 
state; he failed to recognize that the angelic 
phrases from his dream were actually from 
his 1842 String Quartet, Op. 41, No. 2. 
(Schumann returned to this music again 
in 1853, making it the central theme of the 
slow movement of his Violin Concerto, 
WoO 23.) 

In the week following his dream, Schumann 
wrote four variations on the theme, for solo 
piano, in what would be his last completed 
composition. As he was copying out the 
work, Schumann left his house, walked 
down to the Rhine River and plunged 
into the frigid water. He was rescued by 
fisherman and brought home, where he 
composed the final variation. On March 4, 
Schumann voluntarily entered an asylum in 
Endenich. He died there two years later. 

The theme carries a mood of quiet 
resignation or acceptance. Its music is 
simple, understated, almost plain, and the 
variations, even at their most elaborate, 
showcase rather than obscure this basic, 
unadorned music.

PERCY GRAINGER / 
RICHARD STRAUSS
Ramble on Love 
(from Der Rosenkavalier)

 COMPOSER   born July 8, 1882, Brighton, 
Victoria, Australia; died February 20, 1961, 
White Plains, NY

 WORK COMPOSED   1923, first published 
in 1927

 ESTIMATED DURATION   7 minutes

Percy Grainger revered Richard 
Strauss, both as a composer and as 
a man; he described Strauss as “a 

humane soul whose music overflowed with 
the milk of human kindness.” Grainger 
and Strauss met several times during the 
early years of the 20th century, and Strauss 
conducted Grainger’s music in Germany 
on more than one occasion. 

During his lifetime, Grainger was equally 
well known as a performer; like many 
pianists/composers, some of his best 
compositions were transcriptions of other 
composers’ music, arranged to display his 
own singular virtuosity in recital. Grainger 
began working on the opulent love duet 
from Strauss’ Der Rosenkavalier sometime 
before 1920; his original title was “Ramble 
on the love-duet in the opera ‘The Rose-
Bearer.’” When Grainger’s mother Rose 
committed suicide in 1922, Grainger 

completed the work in tribute to her. 

A glance at the score reveals Grainger’s 
attention to the minutest details. British 
composer and pianist Ronald Stevenson, 
who knew Grainger, observes, “It is the 
most fastidiously notated piano writing 
in the whole virtuoso literature ... If the 
performer follows all the instructions 
faithfully – fingering, dynamics, phrasing, 
pedaling – he will not need to seek for 
an interpretation. The interpretation in 
this case is the notation.” Barry Peter 
Ould, chair of the Percy Grainger Society, 
adds, “An authentic interpretation 
requires the pianist to follow scrupulously 
Grainger’s numerous instructions. Thus 
the sumptuous sound world of Strauss 
is conjured up to dazzling effect in this 
transcription that marks the full range and 
summit of Grainger’s pianism.”

1752 
Benjamin Franklin discovers electricity

1776
The American colonies declare their 
independence from England on July 4

1757
Domenico Scarlatti dies on July 23

IN PASSIONATE PURSUIT 
THE ARLENE AND HAROLD SCHNITZER  

COLLECTION AND LEGACY

OPENS  
OCTOBER 18

PRESENTING SPONSOR
Jordan D. Schnitzer and The Jordan Schnitzer Family Foundation  

in honor of his parents, Arlene and Harold Schnitzer.

#portlandartmuseum
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IGOR STRAVINSKY
Trois mouvements de Pétrouchka

COMPOSER   born June 17, 1882, 
Oranienbaum [now Lomonosov], near 
St. Petersburg; died April 6, 1971, 
New York City

 WORK COMPOSED   Stravinsky’s ballet 
Pétrouchka was composed in 1910-11 for 
Serge Diaghilev’s Ballets Russes. In 1921, 
Stravinsky wrote Trois mouvements de 
Pétrouchka for solo piano, at the request 
of pianist Arthur Rubenstein, to whom the 
work is dedicated

 ESTIMATED DURATION   16 minutes

“My intention was to give virtuoso 
pianists a piece of a certain 
breadth that would permit them to 
enhance their modern repertory and 
demonstrate a brilliant technique.” 

— Igor Stravinsky, on Trois mouvements 
     de Pétrouchka

Three ballets (The Firebird, The 
Rite of Spring and Pétrouchka) 
thrust Igor Stravinsky somewhat 

abruptly onto the world stage in the 
second decade of the 20th century. After 
WWI, however, commissions for large 
orchestral works became fewer and far 
between. During WWI, while living in 
Switzerland, Stravinsky had learned to write 
for any combination of instruments – like 
the idiosyncratic septet in L’Histoire du 
Soldat – and after the war he turned his 
attention to solo piano repertoire. In 1921, 
pianist Arthur Rubenstein commissioned 
Stravinsky to arrange what Rubenstein 
called a “Pétrouchka Sonata.” Rubenstein 
paid the composer 5,000 francs, which 
Stravinsky described as “a generous sum.” 
But Stravinsky did not merely arrange his 

orchestral score for piano; Trois mouvements 
was conceived as a solo piano work 
designed to display breathtaking virtuosity.

In a way, Rubenstein’s commission 
returned Pétrouchka to its origins. After 
the Ballets Russes’ stunning success 
with Stravinsky’s Firebird in 1910, their 
impresario, Serge Diaghilev, seized on 
Stravinsky’s next work-in-progress, a piano 
concerto, and convinced the composer to 
rework it into another ballet. Stravinsky 
agreed, retaining many of the virtuoso 
piano passages he had written for his 
concerto. In the story of Petrouchka 
(also known as Punch, Pulcinella or 
Pollichinelle, a universal figure in the fairy 
tales and carnivals of Europe), Stravinsky 
found the perfect vehicle for his music. 
“One day I leapt for joy,” Stravinsky 
explained. “I had indeed found my title 
– Pétrouchka, the immortal and unhappy 
hero of every fair in all countries.”

Trois mouvements uses roughly half the 
music Stravinsky composed for the ballet. 
Danse russe sets the scene with the hustle 
and bustle of the Shrovetide Fair, a pre-
Lenten carnival in St. Petersburg, at which 
all the action of the story takes place. In 
the second movement, Chez Pétrouchka 
(In Petrouchka’s Cell), we meet Petrouchka 
through the “Petrouchka chord,” a 
combination of two very dissonant keys 
that suggests the raucous, unmelodic 
blaring of a car horn. The harsh quality of 
the “Petrouchka chord” epitomizes this 
description of the character by Vaclav 
Nijinsky, who danced the title role: “One 
who beats his head against the wall but 
always is cheated and despised and left 
outside alone.” 

La semaine grasse (The Shrovetide Fair) 
reprises the carnival scene and utilizes 
most of the material from the ballet’s final 
moments, with one notable exception. 
The ballet ends with Petrouchka’s murder, 
but Stravinsky cut that section out of 
Trois mouvements, incorporating a less 
troubling ending, which he also used in 
his Pétrouchka orchestral suite.

MAURICE RAVEL
Pavane pour une infante défunte

 COMPOSER   born March 7, 1875, 
Ciboure, Basses-Pyrénées; died 
December 28, 1937, Paris

 WORK COMPOSED   1899, when Ravel 
studied composition with Gabriel Fauré at 
the Paris Conservatoire. Dedicated to the 
American music patron Winnaretta Singer, 
heir to the Singer sewing machine fortune, 
who was better known by her married 
name, the Princesse de Polignac

 ESTIMATED DURATION   6 minutes

Sonority – a particular quality of 
sound, be it of music or words 
– is the prevailing characteristic 

of Maurice Ravel’s Pavane pour une 
infante défunte, one of his most beloved 
compositions. The name of this work 
occasioned much speculation – which 
dead princess did Ravel want to 
memorialize? – but Ravel didn’t intend a 
literal interpretation of his fanciful title; 
he chose it simply because he liked the 
sound of the words “infante défunte” in 
his ear. 

Musically, the Pavane combines aspects 
of Spanish folk music, Renaissance 
harmonies and French Impressionistic 
colors. Its stately tempo imitates that 
of a Baroque pavane, a dance from 
northern Italy often performed as a 
regal processional. Ravel, inspired by the 
paintings of Spanish Renaissance master 
Diego Velázquez, imagined a young 
Spanish princess, alone in a sunlit hall, 
dancing to his music with a child’s grace 
and solemnity.

The Pavane’s popularity never ceased to 
surprise Ravel, who thought little of it 
himself; he said it “lacked daring,” and 
went even farther with the comment 

1828 
Franz Schubert dies on November 19 
at the age of 31

1791
The French Revolution begins

1810
Robert Schumann born on 
June 8 in Saxony
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In a hushed concert hall, 
a juror leans his body 
forward with his arms 
crossed over the table. 
Eyes wide open, his face 
pales while music is 
played on stage… 

This peculiar episode occurred 
during the Busoni International 
Piano Competition in 1991 
when candidate Igor Kamenz 
challenged the jury with 
his unique interpretation of 
Beethoven's Eroica Variations, 
among other pieces. Igor went 
against traditional interpretations 
and made the music his own. For 
some, he dared too much. 

He did not win, but was certainly 
recalled by many jurors as the 
best artist of that competition. I 
was one of them.

Igor's playing might be a threat to 
arid academicism and a champion 
of the concept that creativity 
was born before theory. After all, 
great composers were prophets, 
always innovating and creating 
for the future. Igor does not follow 
convention, but rather interprets 
with freshness and creativity.

Igor has an unorthodox 
background. He was trained to be 
a conductor at a very early age and 
was performing on a national level 
in Russia before he was a teenager. 
Yet, for many years his life took a 
different direction. While earning 
his living as a gas station attendant 
in Germany, he dreamt of a future 
in the musical world. That future 
has arrived.

— Arnaldo Cohen

OUTSIDE THE BOX 
that the Pavane was “inconclusive 
and conventional.” Ravel’s opinion 
notwithstanding, the Pavane was an 
instant success – both its piano version, 
first performed by Ricardo Viñes on 
April 5, 1902, at the Paris salon of the 
Princesse de Polignac – and in the 
orchestral arrangement Ravel made in 
1910. Some have suggested that Ravel 
orchestrated the Pavane because he 
couldn’t abide hearing less-than-first-
rate pianists plod through it. After one 
such lackluster performance, Ravel told 
the pianist in question that the work 
was titled, “Pavane for a Dead Princess,” 
not “Dead Pavane for a Princess!” 

MILY BALAKIREV
Islamey: Oriental Fantasy, Op. 18

 COMPOSER   born January 2, 1837, 
Nizhniy Novgorod; died St. Petersburg, 
May 29, 1910 

 WORK COMPOSED   Balakirev began writing 
Islamey on August 21, 1869, while 
visiting his friend and colleague Piotr 
Ilyich Tchaikovsky, and completed it in St. 
Petersburg on September 25 – “at 9:30 
in the evening,” according to a note in the 
original manuscript; he published a revised 
version in 1902

 ESTIMATED DURATION   8 minutes

Testosterone plays a part in this 
composition, as it does in most any 
endeavor between men. In 1908, 

when Maurice Ravel began working on 
Gaspard de la nuit, considered the most 
technically challenging solo piano work 
in the repertoire – and performed last 
season at PPI by Jean-Efflam Bavouzet – he 
said he wanted to compose a piece “more 
difficult than Mily Balakirev’s Islamey.”

Balakirev wrote this iconic work during 
a white-hot spate of inspiration in 
August and September 1869, for pianist 
Nikolai Rubenstein. Balakirev had 
traveled several times to the Caucasus 
region of Russia, where he heard the 
music that became the main theme of 

Islamey. In a letter to a friend, Balakirev 
shared his impressions of the area:

“... the majestic beauty of luxuriant 
nature there and the beauty of the 
inhabitants that harmonises with 
it – all these things together made 
a deep impression on me ... Since I 
interested myself in the vocal music 
there, I made the acquaintance of a 
Circassian prince, who frequently 
came to me and played folk tunes on 
his instrument, that was something 
like a violin. One of them, called 
Islamey, a dance-tune, pleased me 
extraordinarily and … I began to 
arrange it for the piano. The second 
theme was communicated to me in 
Moscow by an Armenian actor, who 
came from the Crimea and is, as he 
assured me, well known among the 
Crimean Tatars.” 

Balakirev was an outstanding pianist in 
his own right, and much admired by his 
colleagues. He was one of the Mighty 
Five (along with César Cui, Modest 
Mussorgsky, Nikolai Rimsky-Korsakov 
and Alexander Borodin), a group of 
Russian composers who established the 
Russian national sound. Of the Five, 
Balakirev was the only professional 
musician (the others held governmental 
or military posts, like Rimsky-Korsakov 
and Cui; Borodin was a chemist). In 
his memoir My Musical Life, Rimsky-
Korsakov wrote of Balakirev, “His 
personal fascination was enormous … 
He remembered every bar of music he 
had ever heard, memorized instantly all 
compositions played to him.”

Even Balakirev’s pianistic facility was 
not sufficient to perform Islamey, 
which the composer readily admitted. 
This eight-minute work utilizes the 
entire keyboard, features enormously 
dense chords that require large hands 
and unusual stretch, and flies by with 
breathtaking speed. v

© 2014 Elizabeth Schwartz. Elizabeth Schwartz is a free-lance writer and 
musician based in Portland. In addition to annotating programs for the 
Oregon Symphony, Portland Piano International and other Oregon ensembles, 
she has contributed to NPR’s “Performance Today,” (now heard on American 
Public Media). Schwartz also writes about music, food and culture for Oregon 
Jewish Life Magazine and other publications, and co-hosts “The Portland 
Jewish Hour,” heard on Sundays at 10 a.m. on KBOO 90.7 FM. Email: 
schwartzelizabeth@yahoo.com.
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PROGRAM notes          MONDAY  /  SEPTEMBER 22, 2014

At first glance, a solo piano program 
pairing the music of Domenico 
Scarlatti, an Italian Baroque/early-
Classical composer with Franz Liszt, a 
Hungarian Romantic who epitomizes 
19th century musical aesthetics, 
might seem odd. However, Liszt is 
the through-line that connects all the 
works on this recital. 

In the spring of 1838, Liszt gave a 
series of recitals in Vienna; the sixth 
concert, on May 14, included a work by 
Scarlatti, the “Cat’s Fugue.” According to 
biographer Alan Walker, “The Scarlatti 
item aroused interest. Liszt introduced 
this ‘antique’ composer, whom he had 
discovered in Italy, to the Viennese 
public for the first time. Other pianists 
now hastened to find their own ‘old 
masters,’ and it suddenly became 
fashionable to include ‘historical pieces’ 
in concert programmes.” 

With his masterful transcriptions 
of Franz Schubert’s songs, Liszt also 
introduced Schubert’s music, which at 
that time had not penetrated beyond 
Vienna, to audiences across Europe. 

DOMENICO SCARLATTI
Sonata K. 96 in D Major
Sonata K. 24 in A Major
Sonata K. 119 in D Major
Sonata K. 197 in B minor
Sonata K. 135 in E Major
Sonata K. 322 in A Major
Sonata K. 109 in A minor
Sonata K. 492 in D Major
Sonata K. 17 in F Major
Sonata K. 29 in D Major

 COMPOSER  born October 26, 1685, Naples; 
died July 23, 1757, Madrid

 WORKS COMPOSED  undocumented

 ESTIMATED DURATION  each sonata lasts 
3 to 6 minutes

Antonio Vivaldi’s musical claim to 
fame lies in his 550 concertos. In 
similar fashion, Domenico Scarlatti’s 

enduring legacy stems from his 555 sonatas 
for keyboard, but the similarities between 
these two giants of the Italian Baroque end 
there. Unlike Vivaldi, whose concertos 
critics dismiss – “he just wrote the same 
concerto 550 times” – Scarlatti’s sonatas 
demonstrate a breathtaking variety of styles, 
moods and colors. In contrast to Vivaldi, 
the son of a barber, Scarlatti was born into 
one of the great musical dynasties of the 
age. His father Alessandro is considered 
the founder of Neapolitan opera, and his 
brother Pietro Filippo was also a composer.

An English contemporary of Scarlatti’s, 
upon meeting the young composer 
around 1710, declared that he played the 
harpsichord “like ten hundred devils.” 
A legendary keyboard contest between 
Scarlatti and George Frideric Handel, which 
took place in Cardinal Pietro Ottoboni’s 
palace in Venice, resulted in Scarlatti 
winning top honors on the harpsichord, 
while Handel triumphed with the organ. 

Most of Scarlatti’s sonatas were composed 
in the latter part of his life, after he accepted 
the appointment as music master to the 
Portuguese Infanta Maria Barbara, who had 
married Ferdinand VI, heir to the Spanish 
throne. Both Maria Barbara and Ferdinand 
loved music; the Infanta was herself a 
harpsichordist and composer of some 
talent, and presumably Scarlatti wrote most 
of his sonatas for her. She apparently also 
thought well of Scarlatti personally; records 
reveal she paid off his gambling debts.

Musically, Scarlatti’s sonatas anticipate early 
Classical aesthetics. Their concise, balanced 
sections (most of his sonatas are in binary 
form, with each section repeating) feature 
clear melodies with accompaniments, 
rather than the dense contrapuntal style of 
Baroque music. In the sonatas, Scarlatti also 
began to develop the emotional qualities 
we commonly associate with major vs. 
minor keys. The major key sonatas feature 
faster tempos and virtuosic passages, while 
the minor key sonatas evoke moods of 
introspection or melancholy, often with 
slower tempos and measured phrases. 
Many of Scarlatti’s sonatas also capture the 
rhythms and folk idioms of Spanish music, 
particularly the sharp accents of flamenco.

Of his 555 sonatas, Scarlatti published only 
30 during his lifetime. In 1738, he issued a 
volume titled Essercizi (Exercises), which 
included this preface: “Reader, whether you 
are an amateur or a professional, do not 
expect to find any profound intention in 
these compositions, but rather an ingenious 
badinage with art intended to encourage 
you to play the harpsichord with greater 
freedom … They may bring you pleasure, 
in which case I would all the more willingly 
obey further requests to please you in a 
simpler and more varied style … Enjoy life.”

FRANZ LISZT
Après une lecture de Dante, fantasia 
quasi sonata, S. 161, No. 7, from 
Années de pèlerinage, deuxième 
année, Italie 

 COMPOSER   born October 22, 1811, Raiding 
(Doborján); died July 31, 1886, Bayreuth

 WORK COMPOSED   1839, revised extensively 
in 1849; published in 1856 as the final work 
in the 2nd volume of Années de pèlerinage

1856
Liszt publishes his second volume of 
Années de pèlerinage, which includes 
the Dante Sonata

1869
Mily Balakirev composes Islamey, considered 
to be one of the most technically challenging 
works for solo piano; he revises it in 1902

1837 
Queen Victoria ascends the throne of 
the United Kingdom on June 20
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 ESTIMATED DURATION   20 minutes

Composers in the 19th century 
often wrestled with the concept of 
program music. Among some critics 

and tastemakers in influential circles, music 
that required or was attached to a specific 
narrative was considered less important 
than the “abstract” or “pure” compositions 
unfettered by non-musical influences. 

Franz Liszt not only embraced program 
music; he revolutionized it. His passion 
for literature and art shaped many of 
his greatest compositions, including the 
three volumes of his solo piano music, 
Années de pèlerinage (Years of Pilgrimage). 
The literary influences begin with the 
title Années de pèlerinage, which Liszt 
borrowed from the second of Johann 
Wolfgang von Goethe’s famous novels 

about Wilhelm Meister. Liszt’s second 
volume of Années de pèlerinage focuses on 
his travels through Italy, and the final work 
takes its inspiration from Dante’s Divine 
Comedy. Yet another literary reference 
furnishes the specific title, “After reading 
Dante,” this one badly paraphrased from 
a poem by Victor Hugo. To add further 
to the plethora of titles, this piece is often 
referred to as the “Dante Sonata,” although 
its free-form configuration adheres better 
to the “Fantasia” description Liszt gave it. 
Loosely written in two contrasting sections, 
it portrays the agonies of tormented souls 
in Hell, and the heavenly paradise to which 
they aspire.

Although Dante’s classic narrative of 
Hell, Purgatory and Paradise fired Liszt’s 
imagination, the actual writing of Après 
une lecture de Dante proved challenging 

on several fronts. Liszt’s mistress, Marie 
d’Agoult, with whom he lived in the 
village of San Rossore near Pisa during 
its composition, documented Liszt’s 
difficulties. In a letter to a friend, she 
wrote, “The bravo suanatore began this 
morning a fragment dantesque which is 
sending him to the very Devil. He is so 
consumed by it that he won’t go to Naples, 
so as to complete this work.” 

Liszt plunges us into Hell with the opening 
notes, a series of descending tritones, 
known even today by the Medieval name 
diabolus in musica (the devil in music) 
because of their extreme dissonance. This 
opening corresponds to the most famous 
lines from the Divine Comedy, “Abandon 
hope all ye who enter here.” According 
to biographer Alan Walker, Liszt's 
ruminations on the piece inspired a student 

1877 
Alexander Graham Bell patents 
the phonograph

1908
Henry Ford’s first Model T 
rolls off the production line

1899
Maurice Ravel composes his 
Pavane pour une infante défunte

SCHOOL OF ARCHITECTURE
SCHOOL OF ART + DESIGN
SCHOOL OF MUSIC 
SCHOOL OF THEATRE + FILM

  PORTLAND STATE UNIVERSITY

COLLEGE OF THE ARTS

“The aim of art is to represent not the outward 
            

                          - Aristotle
A creative engine of 2,750 artists invested in 
advancing the cultural life of the community. 

WWW.PDX.EDU/THE-ARTS
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to inscribe his own score with the following 
lines from the "Inferno" section of the 
Divine Comedy:

“Here sighs, with lamentations and 
loud moans, Resounded through the 
air pierced by no star, That e’en I wept 
at entering. Strange tongues, Horrible 
cries, words of pain, Tones of anger, 
voices deep and hoarse,  With hands 
together smote that swelled the 
sounds, Made up a tumult, that for 
ever whirls Round through that air 
with solid darkness stained, Like to 
the sand that in the whirlwind flies.” 

Of course there can be no hell without at 
least the hope of heaven, as Dante’s Divine 
Comedy suggests. After an impassioned 
transition, interpreted by some as a portrait 
of Lucifer himself, Liszt shows us the gentle, 
all-embracing beauty of Paradise, although 
the turmoil of Hell is never totally absent. 

FRANZ SCHUBERT
(ARR. LISZT)
Das Wandern from Die schöne 
Müllerin, D. 795, Op. 25 (Liszt: S. 
565, No. 1)

Der Müller und der Bach from Die 
schöne Müllerin, D. 795, Op. 25 
(Liszt: S. 565, No. 2)

Auf dem Wasser zu singen, D. 774 
(Liszt: S. 558, No. 2)

Erlkönig, D. 338 (Liszt: S. 558, No. 4)

 COMPOSER   born January 31, 1797, Vienna; 
died November 19, 1828, Vienna

 WORKS COMPOSED   Schubert composed the 
first three songs in 1823 and Erlkönig in 
1815; Liszt arranged Das Wandern and Der 
Müller und der Bach in 1846, and Auf dem 
Wasser and Erlkönig in 1837-38

 ESTIMATED DURATION   each song is 
approximately 3-6 minutes 

Franz Schubert wanted more than 
anything to be a successful opera 
composer, and it is no exaggeration 

to say that he was obsessed with the theater. 
More than any other genre, operas were the 
standard used to measure compositional 
achievement in early 19th-century Vienna. 
Unfortunately for Schubert, none of his 15 
operas were even moderately successful, 
either during his lifetime or after his death. 

Though he failed at opera, Schubert 
nonetheless succeeded in mastering operatic 
style. Of his 600+ songs, many can be viewed 
as micro-operas (Der Tod und Das Mädchen 
– Death and the Maiden – and Erlkönig, to 
name just two), replete with character, plot 
and drama. 

Given his affinity for program music, Franz 
Liszt’s interest in the songs of his fellow 
Franz makes perfect sense. Schubert’s 
songs, full of narratives and larger-than-life 
characters, naturally appealed to Liszt as a 
vehicle for piano transcription. Biographer 
Alan Walker writes, “These transcriptions 
served a triple purpose. First, they promoted 
the name of Schubert, still little known 
outside Vienna. Second, they advanced 
the field of piano technique, posing special 
problems of layout and timbre, which 
had never before been solved. Third, they 
widened Liszt’s own repertoire. The main 
technical problem facing Liszt was obvious: 
how to incorporate the vocal line into 
Schubert’s piano accompaniment, thereby 
making a self-contained keyboard work with 
no loss of musical substance.”

Three of the four songs on this evening's 
recital highlight the ever-flowing presence 
of water, which lends itself to rippling piano 
interpretations; the fourth, Erlkönig, is 
famous for the relentless pounding of horses’ 
hooves expertly captured by Schubert’s left-
hand accompaniment.

Schubert’s first song cycle, Die schöne 
Müllerin (The Miller’s Beautiful Daughter) 

epitomizes the quintessentially Romantic 
juxtaposition of lighthearted scenes with 
unforeseen sinister destinies. The 20 poems, 
by Wilhelm Müller, tell the story of a young 
journeyman miller, bound for adventure, 
who falls in love with the unattainable, 
eponymous miller’s daughter. After she 
spurns his advances, he drowns his grief 
(and himself) in the brook that powers 
her father’s mill. The young man opens the 
cycle with Das Wandern (Wandering). He 
declaims, “A man isn’t much of a miller if 
he doesn’t think of wandering! We learned 
it from the stream … it doesn’t rest by day 
or night and only thinks of wandering … 
we also see it in the mill wheels … they’d 
rather not stand still at all and don’t tire of 
turning all day …” Both Liszt and Schubert 
convey the buoyant optimism of the young 
miller in the flowing water of the piano 
accompaniment. 

The penultimate song in the cycle, Der 
Müller und der Bach (The Miller and the 
Brook), conveys a wholly different mood. 
The young miller, brokenhearted by the 

1914
World War I begins on July 28, one month 
after Austrian Archduke, Franz Ferdinand, 
is assassinated in Sarajevo

1921 
Igor Stravinsky writes Trois mouvements de 
Pétrouchka, based on the music from his 
eponymous ballet

1927
Percy Grainger adapts the love duet from 
Richard Strauss’ opera Der Rosenkavalier for 
solo piano and titles it Ramble On Love

“Igor Kamenz 

possesses such 

integrity in his playing, 

always expressing 

himself with great 

honesty. He simply 

cannot be different 

from what he is! He 

is more than a ‘mere’ 

pianist; he is a true 

musician.” 

 –	Arnaldo	Cohen
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October 2014, go to 
paulrobertspiano.com

Special thanks to Portland 
Piano Company for their  

generous support of 
Paul Roberts in Portland
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TAMARA STEFANOVICH
PDX DEBUT

OCT 19, 2014
SUN 4 PM
Beethoven,	Bartok,	Ives

OCT 20 2014
MON 7:30 PM
Messiaen,	Liszt,	Rachmaninov,	Ligeti

Beyond 
the 

Score

OCT 18, 2014
SAT 2 PM Free!
Join us for this free master class with 
Ms. Stefanovich and local pianists at 
the Portland Piano Company.

“A dextrous wizard…an ability to find identity and meaning in 
every note.”  – The Guardian

PORTLANDPIANO.ORG    503.228.1388
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PORTLAND YOUTH PHILHARMONIC   

FA L L  C O N C E R T  
NOVEMBER 8, 2014, 7:30 PM             ARLENE SCHNITZER CONCERT HALL

"The performance was brilliant in all departments."
-Alan G. Artner, Chicago Tribune, July 7. 2014

WAGNER: Dawn and Siegfried’s Rhine Journey from Götterdamerung

HARBISON: Concerto for Bass Viol and Orchestra | Ted Botsford, Double Bass

RACHMANINOFF: Symphonic Dances

Get two tickets for the price of  one! Discount code: PYPFALL

www.portlandyouthphil.org  |  information@portlandyouthphil.org
FOR T ICKETS ,  C ALL  THE PYP OFF ICE 503 .223 .5939

FIND US!

@PDXYouthPhil

miller’s daughter, sings his grief to the 
brook, and the brook gently responds, 
encouraging him to end his pain it its 
gentle waters, “When love frees itself from 
pain, a little star, a new one, twinkles in 
the sky …”

Auf dem Wasser zu singen (To Be Sung On 
the Water), with text by Friedrich Leopold 
Graf zu Stolberg-Stolberg, captures 
the melancholy of the narrator, who 
contemplates the passage of time while 
drifting in a boat on the water. Here again, 
Schubert uses the piano accompaniment 
to convey the shimmering waves, “der 
Freude sanftschimmernden Wellen,” of 
Leopold’s poem.

Of all Schubert’s 600+ lieder, Erlkönig 
is arguably his most famous. Based on 
a poem by Goethe, the poem tells of a 
father and son riding home late at night 
on horseback. The son warns the father 
about the shadowy figure of the Elf 
King that pursues them, but the father 
repeatedly tells the son he’s imagining the 
unseen spectre. Eventually the son cries 
out, “The Elf King has done me harm!” 
When father and son return home, the 
boy lies dead in his father’s arms. For 
singers, this lied presents tremendous 
interpretive challenges: how to convey 
the four characters (narrator, father, son 
and Elf King) in a convincing manner? 
In a solo piano transcription, without 
the subtle nuances of vocal color, this 
problem becomes more daunting. Liszt’s 
arrangement emphasizes dynamic 
contrasts between the father, son and Elf 
King, as well as the relentless pounding of 
the horse’s hooves. v

© 2014 Elizabeth Schwartz. Elizabeth Schwartz is a free-lance writer and 
musician based in Portland. In addition to annotating programs for the 
Oregon Symphony, Portland Piano International and other Oregon ensembles, 
she has contributed to NPR’s “Performance Today,” (now heard on American 
Public Media). Schwartz also writes about music, food and culture for Oregon 
Jewish Life Magazine and other publications, and co-hosts “The Portland 
Jewish Hour,” heard on Sundays at 10 a.m. on KBOO 90.7 FM. Email: 
schwartzelizabeth@yahoo.com.
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Greetings! 

I was asked to tell you why I 
am sponsoring this season of 
Portland Piano International’s 
recital series. It’s simple - I 
am passionate about the 
piano! For those of you like 
me, you understand the thrill 
of playing the piano yourself 
or the joy of listening to a 
great artist create music with 
this amazing instrument. 

I am honored to be able to 
support an organization where 
the individuals – the audience, 
the donors, the board, the staff 
and Arnaldo – all share my 
passion for the piano. It is a great 
deal of fun for me! I am excited 
about where PPI is heading, from 
commissioning new works, to 
presenting up-and-coming young 
artists, to sharing the love of 
the piano with new audiences 
around Oregon. 

I hope you’ll join me in 
contributing to the future of 
Portland Piano International, and 
I look forward to meeting and 
“talking piano” with you!

Noam Ben-Hamou

The Maybelle Clark Macdonald Fund has 
generously awarded Portland Piano International 
$20,000 in a dollar-for-dollar matching grant for 
educational programs. Give now to double the 
power of your donation and accelerate us into the 
future! We thank the Maybelle Clark Macdonald 
Fund – and to you – for joining our commitment 
to the future of piano in Portland.

PLEASE JOIN US IN
FUNDING our FUTURE!

FROM OUR
SEASON SPONSOR

Bruce & Betty Bell 

Susan Bodin 

Richard Brown  

Maggie Doolen    

Carol Edelman   

Richard & Janet Geary    

John Gray    

Winthrop Hall 

Judy & Hank Hummelt   

Frederick & Gail Jubitz 

Larry Kirkland  

Louis H. & Judy McCraw 

James F. & Marion L. 
Miller Foundation 

Widney & Glenn Moore  

Jeffrey Morgan   

Park Foundation 

Marianne Perrin  

Ronald Potts 

Don & Barbara Roberts  

Anne Savaria  

Albert Solheim  

Nancy & Ken Stephens  

Larry & Dorie Vollum   

Cameron J. Wiley 

Francine and Bill Zieverink

FUNDING OUR FUTURE
CAMPAIGN DONORS

In 2012, Portland Piano International took on the challenge of raising 
funds to support the future of Portland Piano International. Under the 
leadership of Board Chair Carol Edelman, more than $275,000 has 
been raised to date from these generous individuals and institutions. 
Thank you!

TO LEARN MORE about the 
Funding Our Future Campaign, 
contact Ellen Bergstone Wasil at 
ellen@portlandpiano.org 
or 503.228.1388.
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